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Program 

Elijah on the Mountain (I Kings 19: 9b-12)  Robert Ampt 

(b. 1949) 

 Then the word of the Lord came to him, saying, ‘What are you doing here, Elijah?’ 10He answered, ‘I have been very 

zealous for the Lord, the God of hosts; for the Israelites have forsaken your covenant, thrown down your altars, and 

killed your prophets with the sword. I alone am left, and they are seeking my life, to take it away.’ 

 

11 He said, ‘Go out and stand on the mountain before the Lord, for the Lord is about to pass by.’ Now there was a great 

wind, so strong that it was splitting mountains and breaking rocks in pieces before the Lord, but the Lord was not in the 

wind; and after the wind an earthquake, but the Lord was not in the earthquake; 12and after the earthquake a fire, but the 

Lord was not in the fire; and after the fire a sound of sheer silence. 

Three Preludes for the Festivals Herman Berlinski 

(1920-2001) 

                I. For the Tabernacles (Leviticus 23:39)      

  When you have gathered in the fruits of the lands, you shall keep the feast of the Lord. 

 II. For Passover (Exodus 15:20) 

  A Miriam took a timbrel . . .  

 III. For Pentecost (Exodus 20:18) 

   And the people perceived the thunderings and the lightnings and the voice of the horn 

   and the mountain smoking. 

  

 A Prophecy Daniel Pinkham 

(1923-2006) 

 Resurrection     

 The Lament    

 The Rising 

 The Ecstasy 

 Reflection 
 

Larry King 

(1932-1990) 

 Annunciation (Luke 1:30, 31, 38)  Seth Bingham 

(1882-1972) 

         And the angel said unto her, “Do not be afraid, Mary, for you have found favor with God. 

         And behold, you will conceive in your womb and bear a son, and you shall call his name Jesus. 

        And Mary said, “Behold, I am the handmaid of the Lord; let it be to me according to your word.” 

  

Sanctuary 

1. Reverence 

2. All Nature Sings 

3. A Refuge, Peace 

 

Gwyneth Parker  

(b. 1947) 

Te Deum 

  

Jeanne Demessieux 

(1921-1968) 

 

 

Commissioned by the American Guild of Organists for the 2010 National Convention, the composer pro-
vides the following notes for her composition: 
 
Sanctuary is a set of three short pieces for solo organ. The titles are derived from definitions of, or asso-
ciations with, the word “Sanctuary.”  

 
“Reverence,” the worshipful experience one has within a church sanctuary, is expressed gently (in the 
opening section), forcefully and triumphantly (middle/climactic section) and prayerfully (ending). The 
musical language is simple and sparse. 
 
“All Nature Sings” is inspired by a Nature Sanctuary, specifically a Bird Sanctuary. There are many bird 
calls. One especially “exuberant bird” sings the loudest and most joyfully! 
 
A sanctuary is also a place where one may go to find refuge – from violence, from enemies, from the outer 
world. This is a place of peace. And the peacefulness of this third movement may be heard in the opening 
chords, downward arpeggios falling like grace upon the listener. A theme is then introduced above the 
arpeggios. Melodic lines are most often descending – settling and resting. A middle section grows in tem-
po and dynamics, rising perhaps to a light entering the upper reaches of the sanctuary. At the end, one 
last ray of light (or perhaps a bird call) sparkles and fades. 

 

Jeanne Demessieux was born in Montpellier, France, in 1921 and became organist at Saint Esprit, Paris, 

at age 12. As a student at the Paris Conservatoire she won Premiers Prix in harmony (1937), piano 

(1938), fugue and counterpoint (1940).  Marcel Dupré (1886-1971) decided to take the young Demes-

sieux under his artistic protection on October 8, 1936. She studied under Dupré for nearly 10 years. In 

1947, Demessieux began concertizing throughout Europe. Also, in that year she became the first woman 

invited to give a recital in Westminster Cathedral, London.  One of a select number of European organ-

ists to tour America in the mid-twentieth century, Demessieux fascinated American audiences with her 

phenomenal technique. Three transcontinental tours of America in 1953, 1955, and 1958, established 

her status as a master organist, improviser and composer. Through these tours she introduced American 

audiences a number of her own compositions and those of other French composers. In 1962, she was 

appointed organist of the Church of the Madeleine, Paris. She retained this post until her death at the 

age of 47 on November 11, 1968. 

Demessieux’s majestic Te Deum, Opus 11, published in 1959, is reminiscent of Charles Tournemire’s 

composition of the same name. She composed this remarkable work with the organ at the Cathedral of 

St. John the Divine, New York City, in mind. The work, paraphrasing the sections of the ancient Te Deum, 

is written in three parts: Moderato, Andante, and Allegro. Within the first five measures, the first two 

phrases of the Te Deum are stated with full organ. A pedal ostinato, derived from the first three notes of 

the hymn, begins soon thereafter and supports the opening phrase in augmentation. The presentation 

of the first phrase, registered on solo trumpet, concludes the opening. The Andante section is based on 

the text Aeterna fac cum sanctis tuis in Gloria numerai. The melody is stated in the manuals on 8’ foun-

dation stops and in augmentation in the pedal on solo reed. The closing Allegro section is technically 

demanding and triumphantly concludes with solo trumpet. 



Daniel Pinkham is a versatile composer whose catalogue of compositions includes cantatas, oratorios, 

chamber operas, and symphonies. In 1990 he was named “Composer of the Year” by the American Guild 

of Organists. “A Prophecy” is dedicated to the renowned organist E. Power Biggs and was commissioned 

by Harvard University for the series of dedicatory recitals on the 1967 Fisk organ in Memorial Church. 

 American composer Larry King offers the following comments regarding his composition: 

RESURRECTION portrays in freely structured fragments the four aspects of the resurrection.  Origi-

nally titled for liturgical use, its genesis took place during the composer’s reflective months abroad, 

which were punctuated with reports of and reactions to American’s changing priorities.  This reac-

tivated his longing for the resurrection of the social consciousness that had stopped a war and given 

priority to caring. 

Lament combines the liturgical mourning of the plainsong Vinea mea electa (O my vineyard, I plant-

ed and tended thee . . . and thou hast prepared a cross for my Savior) with an expression of contem-

porary grief.  The Rising grows quietly from this grief, using twelve-tone rows and techniques to 

express its cosmic nature.  The Ecstasy develops an alleluia strain with embellishments not unlike 

those used in the music of the Age of Aquarius.  Reflection combines the liturgical rejoicing of the 

plainsong introit for Easter Day, Haec dies (This is the day which the Lord has made), with the allelu-

ia fragments. 

It is hoped that the music conveys a fresh vision of the historic resurrection of Jesus Christ with a 

prayer for the resurrection of the consciousness that reflects and implements his ministry. 

 

Seth Bingham was a widely respected American organist in the early twentieth century. He served on 

the faculties of Yale and Columbia, and lectured in the School of Sacred Music at Union Theological Sem-

inary. In addition, he served as organist/choirmaster at Madison Avenue Presbyterian Church in New 

York from 1913-1951. 

Widely performed throughout the country, the music of American composer Gwyneth Walker is be-

loved by performers and audiences alike for its energy, beauty, reverence, drama, and humor. Dr. Gwyn-

eth Walker (b. 1947) is a graduate of Brown University and the Hartt School of Music. She holds B.A., 

M.M. and D.M.A. degrees in Music Composition. A former faculty member of the Oberlin College Con-

servatory, she resigned from academic employment in 1982 in order to pursue a career as a full-time 

composer. 

About the Performer 

  

An associate professor at the University of Florida, Laura Ellis teaches undergraduate and graduate organ, 

harpsichord, and carillon in the School of Music. In addition to applied lessons, she also teaches courses in 

the area of sacred music. Ellis is a graduate of Luther College (Decorah, Iowa) and holds a Master of Music 

degree in church music and a Doctor of Musical Arts degree in organ performance from the University of 

Kansas. Her major organ teachers have been James Higdon and William Kuhlman. Active in the American 

Guild of Organists (AGO), Ellis was elected Region IV Councillor for the Southeast and is currently in her 

second term. She is director of the Music and Publications Committee for the Guild of Carillonneurs in 

North America (GCNA) and serves on the organization's Board of Directors. A former winner of the Gruen-

stein Memorial Organ Competition, Ellis is active as a recitalist and represented by the Concert Artist Co-

operative (www.concertartistcooperative.com). Her compact disc recording entitled “Legacy: Laura Ellis 

Plays the Organ Works of Jeanne Demessieux” was released under the Pro Organo label. 

 

 

Program Notes 

Recently, I have been intrigued by contemporary organ compositions which depict or ‘bring to life’ scrip-

ture, liturgical actions, and sacred images. Tonight’s program will take the listener on a journey through 

Old Testament themes and celebrations, New Testament events, and sacred space. The program con-

cludes with a contemporary interpretation of one of the Christian church’s oldest hymns. 

Sydney (Australia) City Organist Robert Ampt also serves as organist/choirmaster of Sydney’s German 

Lutheran Church and organ teacher at the University of Sydney. The composer writes of his composition: 

“Elijah on the Mountain is a continuous, multi-section work opening with a bold fanfare; the motive upon 

which the entire work is based. Subsequent sections include fugal and ostinato passages which culminate 

in a full-organ series of hectic runs and dense chords. A dramatic, but quiet and contemplative return to 

the opening fanfare leads to a mysterious, unison ending.” 

Jewish composer Herman Berlinski received his primary music education from the Landeskonservatori-

um Leipzig. Berlinski left Germany for Paris in 1933 and became a student at the École Normale de Mu-

sique, studying composition with Nadia Boulanger and piano with Alfred Cortot. He fled the German occu-

pation of France and settled in New York City. At age 50, he became the first person at the Jewish Theo-

logical Seminary of America to earn the degree of Doctor of Sacred Music. He has held the post of organist 

at Temple Emanu-El (New York City) and Minister of Music to the Washington (D.C.) Hebrew Congrega-

tion. 

    


